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A NEW
CERTAINTY

" Weight
Drapability

(ActivateScenius

TEXTILE FOOTPRINT

L

“IYARN SUPPLIER 5 AME-*

to transform
mex without the

VALBY

KNIT TYPE ) ! - Double layered knit with
., Raw materials Production polyester £ill. The three-
dimensionality is a result

.Italy Europe of how and where the front
and back layers attach in
combination with where
the £ill yarn is allowed to
expand.

3D Double layered knit with

polyester f£ill. The three-
dimensionality is a result

of how and where the front
and back layers attach in

.,p"fduy“ ttiomed €0 %&“-‘ERAMA NEWLIFETI,A 8900
e

' v
+ High performance recycled
polyester yazn

+ Made from post-consumption plastic
bottles collected in Italy

+ Duzable, easy-care and lightweight
+ NEWLIFETM uses a mechanical process

to transform bottles into a poly-
mexr without the use of chemicals

by artjsts, forartists. . .

OEKO-TEX® (-\
STANDARD 100 b
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01_Fiction, Speculations, and
Visual Storytelling




Art books

Graphic novels
Atlases



Simon Stilenhag - Tales from the Loop
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Stu Campbell - “Love Punks” and “Satellite Sisters” -
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ARRRLH! ETWIN TAN!
WHAT RRE Y0l DOINC?







https://vimeo.com/90228868


https://vimeo.com/90228868

Richard McQuire-
“Here
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OH, THOU DUNDERHEAD!

YOU NINCOMPOOP!



Chris Webb -
“Building Stories”
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Luigi Serafini- “Codex Seraphinianus”

CODEX

SERAPHINIANUS
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Jorge Luis Borges - “Book of Imaginary Beings” 1HE m DESCUS / KVON /0519, 5
OF |MﬁG|NARY BE"\KSS




Jeuv. huvue







Ammar Reshi - “Alice and Sparkle”




Sparkle quickly proved to be
a valuable friend. It helped
Alice with her schoolwork,

played games with her, and
they had the best time ever.




Futurism and design research:
Books

Imagery
Reports



Marshall McLuhan and Quentin Fiore- M a r s h a I I M c L u h a n
“The Medium is the Message” . =
Quentin Fiore

The Medium

Is the
Massage

An Inventory of Effects




electric circuitry,

an extension of
the
central
nervous

system

men change.
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The past went that-a-way. When faced with a totally We look at the present through a rear-view mirror.
new situation, we tend always to attach ourselves We march backwards into the future. Suburbia

to the objects, to the flavor of the most recent past. lives imaginatively in Bonanza-land.




the book

is an extension| of the eye...




IS anything
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Shaman Basar, Douglas
Coupland, and Hans Orbist-
“The Age of Earthquakes”

The Age of
Earthquakes
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A one-way
trip to

| Mars

LIl would actually
I be okay

i if it had

smoking hot

wifi

(a8 "\ S
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Photographing
your salad
turns it into a
ghost

The world
IS too
Interesting
and
too boring
at the
same time




gttt  [ndividualism may, ||
- in fact, be a form
of brain mutation
not evenly spread
throughout the
population.

Many people are
happy to belong
to a group — any
kind of group —
and someone who
doesn’t is a threat.




- chnology often favors
“c.rrible We




Stewart Brand - “Whole Earth Catalog”
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https://www.moma.org/interactives/exhibitions/

2011/Accessto 1ools/


https://www.moma.org/interactives/exhibitions/2011/AccesstoTools/
https://www.moma.org/interactives/exhibitions/2011/AccesstoTools/

Greg Fong, Sean Monahan, Chris Sherron,
Emily Segal, and Dena Yago - “K-Hole”
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DARK ARTS COMPEJENCIES

A. Founder Mode
The startup founder, the Kool-Aid mixer, poor-but-rich
(a collapsed masculine binary). Founders turn ambient anxiety
what is the future, how will we make money, what’s a good
investment, etc. into specific fear in the forms of capital and
employee misery (see K-HOLE #3, the Brand Anxiety Matrix).
Founders often create real, tangible things that are worse than
the anxiety they’re responding to in the first place.




B. Forecaster Mode
A la Cayce Pollard, this is someone who is ‘early’ on her time
signature, who can see or sense the future or correctly intuit
the knowledge of crowds. This person “knows,” and knows
early. She knows without knowing how she knows. This person
modulates time (see K-HOLE #2, Prolastination). But seeing
the future = changing it. Networks of power and influence
remain the same.




http://khole.net/


http://khole.net/
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Time based media:
Short films, trailers
Motion graphics
Music films

Docs, hybrid docs



World





https://vimeo.com/108650530



https://vimeo.com/184785893
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https://vimeo.com/293033666



https://www.netflix.com/watch/80099204?source=35
https://www.netflix.com/watch/80099204?source=35



https://www.lucymcrae.net/futurekin



https://vimeo.com/83456125

Liam Young - “Planet City” BT .
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https://www.youtube.com/watch?v=AX4ewS-YIbA
https://www.youtube.com/watch?v=AX4ewS-YIbA
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https://vimeo.com/779007902

Character
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- “Jibaro” on “Love,

Alberto Mielgo



https://www.youtube.com/watch?v=fpnfIoal4kA
https://www.youtube.com/watch?v=fpnfIoal4kA
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https://www.youtube.com/watch?v=xaD3oQRzxhw
https://www.youtube.com/watch?v=xaD3oQRzxhw



https://vimeo.com/190554624
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https://lifeafterbob.io/
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https://www.youtube.com/watch?v=LY7x2Ihqjmc
https://www.youtube.com/watch?v=LY7x2Ihqjmc

Story





https://www.youtube.com/watch?v=4PUIxEWmsvI
https://www.youtube.com/watch?v=4PUIxEWmsvI



https://www.youtube.com/watch?v=DyX7FR8lIAk
https://www.youtube.com/watch?v=DyX7FR8lIAk
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https://www.youtube.com/watch?v=BHVTQjSGjHU
https://www.youtube.com/watch?v=BHVTQjSGjHU
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https://www.youtube.com/watch?v=RVeHxUVkW4w
https://www.youtube.com/watch?v=RVeHxUVkW4w

Music



Melanie Martinez - “K-12”



https://www.youtube.com/watch?v=2HtaIvb61Uk
https://www.youtube.com/watch?v=2HtaIvb61Uk
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https://www.youtube.com/watch?v=RgZmXKklEfM
https://www.youtube.com/watch?v=RgZmXKklEfM

Andrew Thomas Huang - “SOLIPSIST”

.


https://vimeo.com/37848135

Andrew Thomas Huang - FKA Twig

https:/fwviw.

= ,- FB}I a4/



https://www.youtube.com/watch?v=YkLjqFpBh84
https://www.youtube.com/watch?v=YkLjqFpBh84

3D:
Sculpture / installation art
Immersive environments

VR





https://www.instagram.com/isabellealbuquerque/?hl=en
https://www.instagram.com/isabellealbuquerque/?hl=en

LucyandBart (Lucy McRae + Bart Hess)
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Davide Quayola - “Unfinished Sculptures”
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Marshmallow Laser Feast -
“In the Eyes of the Animal”










»

:

A 17

™ 4

: |

.

)




'y
\\skn .

a3 L

21y "y




02_Worldbuilding Techniques




Designer (Artist) as Worldbuilder

Motivations

* Storytelling tfrom spatial/visual perspective
* Exploring alternative worlds is a tool for understanding our world
* Ideas about possible futures allow us to think about changes we might want to make now

* Exaggerations of the present/ references to reality allow viewers to engage more easily with
speculations



Starting points

* Ask questions: What am I interested in?

What do I want to say?

What if ?

What can I say uniquely / differently than others?

I'm interested in telling a story about

What are my values?



Developing ideas : surveying

 Conduct research: ~ What’s happening in the world?
What do I find interesting?
What headlines catch my attention?

What else can I learn about ?

Why do I want to share my ideas about
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Developing ideas : concept art / concept design

® After conducting research and developing basis of concept, begin with concept design:

Kitbashing (physical)
Kitbashing (digitial/3d)
Painting (physical or digital)
Photobashing / collage

Photoshoots / recon



Syd Mead - “Bladerunner” concept
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Finnian MacManus - concept art for “Ad Astra”

Snmer -

e — . ——

- — -
1 —

"~
v—#--‘.‘— ‘:\. -




o

-‘-“la:ocl.—-"

v




Christian Lorenz Scheurer - concept art for “Malificent 2”
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ARSI IPANPANE
LITTLE ©OERBALL

Finn takes pleasure 1n all the standard kid business like making up songs
and crashing monster dance parties. And when evil 1sn't running amok?

Finn 1s happy to spend those carefree moments jumping on rocks, rolling
around 1n the grass or exploring his favorite adventure spots.
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Concept art from “Batman

Writers Guide”
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Concept art from “Into the SpiderVerse” by Alberto Mielgo
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UDPPENLY, SUMMONING EVERY REMAINING
BIT OF STRENGTH IN HIS AMAZINGLY
POWERFUL BODY, THE SPIDER-AMAN EXERTS |
ONE LAST MIOGVHETRY EFFORT AND FLIPS "
iy

ik
W

SAFETY'S OUR GOAL

How Are We Dolng?7?
CALL 511

WI \RNquG
WIDE
TURNS




3 M ! %
-~ *
= A !!l‘ ———
-‘———JJ.L....JL “_'
'.u]-—'-..l g

“
4
,

; -
(8 (rin AT TR
. - v il

N §
= W
~fq.|m N

L\










\ " A~ . L -
N L, -
. 1-"- Py A . e
o o) - > s -
ol »ne 1”1‘ & I‘ e ) TR y J
” e o’ "4 e P AR, T — . ~
O P 5 £ X, ‘_‘ | S s ’ ~
- - - - ) > - A ” . X o'
"’ > ’ 3 L : : 3)‘--\.\;"’ ‘—._:f\ ~ ?
S "./. ", piltre W 7 o » AL A &) e o LR
’ : - At e i .l:’, 25 7a -\\ 7.5 % R Rl 3 v
’ N - Al B “ P -
. I'sq&5 w@a> 3 : MO o <
M ¥y "{‘ " e IR N “Y.u €% '?V‘,rt v" - L
TS I LS f—' : >

Jason Allen’s A.I.-generated work, “Thé4tre ID’opéra Spatial” é.if; e M L '@%, g

An A.L-Generated Picture Won an Art
Prize. Artists Aren’t Happy.

“I won, and I didn't break any rules,” the artwork’s creator says.

¢




Developing ideas : pitching / pitch decks

® Pitch decks are a way to concisely present your idea / proposal for a project

® Pitch decks should present the elements of the project simply and without “Huft™:

What's the story? Why should we care? Why does the story need to be told? (Paragraph with art)
What is the environment? Who are the characters? (Concept art / references)

Who is the project team? Stakeholders? (Bios)



(Examples of pitch decks)



Developing a project (simplified)

® [deation / research / pitching

® Concept art / design

* Story development + storyboarding / shot list + test shots

® Pre-production (set design, props, previs or layouts - physical or digital)
® Production

® Post-production (editing, vfx, etc)



Rick and Morty Storyboard Art

<









https://vimeo.com/585389844

“Inside the Animation” - Zima Blue
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https://www.youtube.com/watch?v=IMcZ7_MeAjA
https://www.youtube.com/watch?v=IMcZ7_MeAjA

Behind the VFX - Framestore, Blad 2049
ehin & Q7 ﬁes ore, blaaerunner



https://www.youtube.com/watch?v=gQ8noORAJuc
https://www.youtube.com/watch?v=gQ8noORAJuc

Thanks :)
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mailto:studio@breannabrowning.com

